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To be Continued Tuwspays and FRIDAYS. 





Tis not enough to PLEASE.---You frou'd ENCHANT: 
And, here, and there, the Liff'ning Soul TRANSPLANT. 
Now, did it {mile, confenting,:wzth the Gay ; 

Now, mournful, weep the fuff’ring Scene, away.----- 
Still, as your own touch’d Heart; the Tears impells, 

Mine too.grows tender, and with Pity fwells. 

But, when (yourfelf unmov’d) you; NATURE mifs, 





I fleep, to PARDON 


i. 


or, I wake, to HISs. 


% ~ Hor. de Arte Poetica. 
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i 
S there are flatulent Diets,” in 


-Life, which, naturally, blow up 
the Body with W1ND, fo there are 


natural Property whereof is, 
{well the Mind into VANITY. 

Amonc Thefe, The Vatu 
beyond 4// SoLoMon’s Vanttic, 
is The PLaYeER.— But, I obferve ir, rather as a Fee#, 
than a Cexfure ; the Weaknefs in thefe Perfons being 
almoft a zeceffary Confequence of Two Advantages 
peculiar to Themfelves: 1{t, They are encouraged to 
affume Characters above their Rank, or Capacity'— 
Then, inftead of the Contempr they deferve, for fu/- 
taining’em ill, They are, publickly, andtumultuoutly, 
APPLAUDED, for their IGNORANCE. 

Havina, therefore, confider’d this remarkable Pe- 
¢uliarity in their Favour, and reflecting, how #xzwil- 
lingly we admit of a Defec that has not been charg’d 
upon US, by the Publick Opinion, I will pay adue Re- 

Their own Idea of .Them/elves ; not attempt- 
to fhew’em, as they ARE, till I have, firft, con- 





vine’d’em, notwithftanding the Srubbornnefs of, Par- , 


tiality, that they ARE NOT what they ought to ‘2 t 

For this Reafon, I fhall endeavour, in as coypre- 
henfive a View, as will fuit with the Limits of my 
Paper, to reduce ‘the Player's Art into Principles : 
Which, if I can do, to the Satisfaction of a think-. 


ing Reader, It will, afterwards, be Eafy, from aGom- | 
parifon of their Pradfice, with their Duty, to difcern | 


all That pitiful Deficiency which, I hope, will no 
longer be sUFFER’D, when once It is expos’d, and 
detected. | a 
Here, I muft declare, by the Way, that I have 
my Eye upon TRAGEDY ONLY, (including That 
pathetic Spectes of Genteel COMEDY, where the 
noble, andthe /erious, Paffions, have their Influence). 
—For, It isin this exalted Imitation of Nature, that 
our Aétors are moft grofly defective: Their younger 
Brothers, the Comedians, coming infinitely wearer to 
the Requifites of their Protefiion , and being, fome 
of them, /Bixing Naturalifis in the gayer, and more 
humorous Walks of the Theatre. 

An Acror isthe Profeffor of an Art that repre- 
fents, to the Eyes and Ears of an Audience, the 
whole Diverfity of Paffoxs, whereby Human tile is 
diftinguifh’d, throughout all its Conditions, whether of 
Good or Bad, Fortune. tas : 

Now, He, whofe Trade it is, to reprefent Hu- 
man Paffions, cannot be qualified for That Trade, 


without a Knowledge of thofe Paffions, and a Power 


© 


Profeffions, in Praétice, the mof E 


‘Find it impoffible. — Let the Senfe of the Words be 
“the-rafheft, and moft violent, ANGER, 
Tone of his Voice thall found nothing but Tenderne/s. 


= 


+ 
to put on, at Will, the Marks, and Colours, which 
difhinguifo them. 

THE Diftinétion is two-fold. — To the Ey £, by 
Look, and Movement.—And, to the Ear, by the 
es Of the Voices nét only from its Elevation, and 
effion, but, ina certain fignificant Impreguation 







PURPOSE. 


THERE ate but S1x Dramatic Paffions, which 


are capable of being ftrongly expre/s’d, by the Loox: 
and which, intermingling their Differences, on the 
Vifage, give us all the Soul-moving Variety, of Pain, 
Pleafure, or Sufpenfion, which the Heart can be, 
{trikingly, touch'd by—Thefe Six Paffions are Joy, 
Sorrow, Fear, Scorn, ANGER, and AMAZE- 
MENT. . 

THERE are many other awxiliary Paffions, which 
cannot, in their own “ve Character, be imprefs’d 
upon the Cowxtenance : Yet may be well enough re- 
prefented, by a Mixture, of Two, or more, of the 
Six Capital Dramatics — Such are JEALousy, RE- 
VENGE, Love, Prry.—The Reader might prefently 
convince himfelf of the Truth of this Remark; and 
difcover, by an eafy Trial, that JEaLousy, to ex- 


_ pfefs it, on the Features, requires a Combination of 


Three Paffions, Fear, Scorn, and Anger.—REVENGE 
mixes only the Two Laft, — Love cannot be look’d, 
but with a oy, that is temper’d by Fear. — And 
Prry, to exprefs it on the Face, mutt qualify that 
Fear, bya eae of Sorrow. 


“Tt is fo far from a Difficulty, to enliven, and | 


make eloquent, the Look, by a fucceffive Affumption 
of all thefe. Pictures of the Paffions, that there is 
nothing, at once more wonderful, and ridiculous, 
than that Men fhou’d appear on the Stage, without 
knowing them to be zeceffary: or, -that, knowing 
them to be fo, they fhou’d not Aabituate themfelves 
to the Praéfice. ; . : ; 
THE whole, that is needful in order to imprefS 
any Paffion on the Look, is, firft, to CONCEIVE ir, 
by a ftrong, and intent Imagination. — Let a Man, 
for Inftance, recolled fome Idea of SoRROw; his 
Eye will, ina Moment, catch the Dimne/i of Meé- 
Tancholy : his Mufcles will relax into Languor ; and 
‘his whole Frame of Body fympathetically xxzbend ir- 
‘felf, into a Remifs, and inanimate, Laffitude — In 


“fuch a paffive Pofition of Features, and Nerves, ler’, 


a 


‘him attempt to /peak HAUGHTILY ; and He will 


yet, the 


Nv ms. LXVI. 


that Sound, with an animated SENSATION, of 
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Orewa as the 


ie ties, sane ee per "then 


niot only the Voice will correfpond with the Vifagat™ 


from the- Piaesia. and 
Impetuows, and the Terrible, oth a moving Prot 


PRIETY, from the Aor, to she Agden that fi 


communicating. : 
fes, chai ss and vba our Attention, to te Pa ot 
" lite 4 a Qualifi which a Pla 
TasUS cation a t 
fhou'd defire to ina 
tion. This-alone is a. Faustus for the Theatres’: 
and conjures up ail Changes, in a Moment.—In one 
Part of a Sade a, ime Heid wed De} of an 
Aéctor’s Condition ftamping Humility and De je ion, 
on his Fancy, ftrait,. k acd the fn 
od ge nate Ames si Seinen 
his Usterance e Speec 
ATs the Adore Bye thou f A adil tate be Bd 
t s Eye fhou’ take 
aind in’ ¢ with a Glow o of ae chin ‘be 
Aion, the Aecent : and Sa: 


Variety appearing, Tle fhepe Sie” i n pe 
Pauses, and makes Tranfitions, (as upon engte* 
wary) into Fealou/y, aes Fur), Penitence, Re. 
or Tenderne/s! Ail, kindled at the Eye, 
the Ductility of a lait F Fancy, ‘and APPROPRIAT- 
ING Voice gee Gefture, to the very Infant of the 
changing Paffion. 
age Whether TBrefhing is a more labor; 
than Aéting, in the Manner above ile 
@ fee, in our Sal Paffi f, What Effects their 
fe ar the Byrert, pr ‘in the Body — 
sd apg wae gkinieed rome 
ucts a cola $wedt upon the Forebegg. 
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, if the Become inflam’d, and 
Refentment into Violence, what a Wearinefs apd 
Watte Be gre , facceeds the thort-liv’d j 


LAYER (blindly i » OF arrogal 

sie ree: efumes ‘to imitate thefe Whirlainds 

Sith all tlre CALMNESs of Stupidity ! It 

a ao SWEAT; It is beneath the AGoris 

fete yl gg sod puil'd, rend aentd, an Eany . 
a fol linefs Strut, a 

S ee in ha Motion: of the drm, peas A 

ery, : u drawling, Mest that bane 5 Opin Ae; 

deteftable Plouatony —THESE are ces 

Stage: | Thefe are the Fruits of the Tivo 


Royal PATENTS ! | 
bats & topat ie 






hat NATURE qua 
to yaa aud fo copy 
@ few then were Jornt'd 
Let the Mafters of ‘our- Theatres r 
; Of Perfons, who wou'd 
Publick. Ww ‘d 
Ess, for her Want of Bea 


For my. Part, I con- 
ing to ‘the Theatre, 
Abfiedity—I¢ cou'd hardly 


: more, vies Ss to Lady, in Wane 
yen ci fot 


Ee rpoft Par t, however, the Defeé?s in 


ona to Natere; They aré, 


” nor their own Defects. but their 
ocak. de —_ a 


an Aétor can be paid for 
coutiderable a Salary, as for maki 
ag no Doubt that He finds the 
Beh auc too, that a’ 
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_— no 





> Printed for f Coorsn, at the Globe i in 1 Pate » 


taken 1 in. And where the 


Om ty ee et oy a. 
%.> . ‘ . 
ve : , tad 


Matter of, is a Phaftic ‘Imagina” 


fo much Leaguing, or Phil b 
. fad i-g® ‘ae the Paffions a 
Undertaker of a 


we be 
pein inves Whee hod, inthis ¢, point "em out, to his 


Notice. But, if He #00 is at a Lofs, there is ag 

ipe left for. the Audience : They muft een fray 

wey, as as they do, maw, or come ito the Boxes, to 

dirt ONE ANOTHER, and fupply the deficient 
savour + va Ali Defi : 

regoing Definition, and Gene. 

vel Lee, of ArT of AcrinG, reduc’d it into 

a by Hel elp whereof. We May compare, and 

the boafted Sufficiency . our Stages, I 

al eke , in the Courfe of my Papers, to fome 

T parte Deductions, whereby to make 

sinifelt, ‘tha ».in the prefent Condition of rately, 
we haye not "% much as a Shadow of That exal 

atid generoys Entertainment. 

Iw the mean Tite, I thall clofe this Promptey 
with a few of the moft nec “Negatives, with 
Regard to the Abfemce of fuch Perfonal Qualifica- 
eich as en can by no means difpenfe with 

ant o 

«Fue very Faces of fome Men are ftamp’d with 
sahitval Probibitions —Thus, for Example, mimping 
pen -and‘a certain Sharpnefs from Contraion of 

the! cles, cannot poffibly expre/s DiGNniry. 

i NWITHER can Tenderne 5, or Compaffion, be 
Eook', with any Likenefs, or Propriety, by srl 
fever, Cloominef;, in the Difpofition of ee Features. 

SOTHERE is a Childifh Infipidity of Vilage, a Kind 
of fatnent able Infignificance ! { which cait never te~ 
prefetit Boldne/s, or Majefty. 

“FHERE is a jocofe Kind of Aufferity, in the Air 
— Faces, a Sort of rifible ra 4 to Impir. 

* where the Gravity is fo white counter 
ed oy the Ridicwlons, that the ih i. is ~ 
by an Attempt to be /erious !—Betw, 
Tif, 10, a ri and Tragedy, there lies a Natural, aa 
urmountable, Barrier. 

Last wy, tere . " me (not animated 

sd rings kept dow - ay te ang of Dulnefs, 
ringing Out, in ft ea Ni 
LEA, with its Chain; making el Sallies for me 


ot ig ever auith fruitlefi Effe y Body, top 


Sor Gaiety, yet, in S * too his t for Signi. 
aoe — Here, again, N y val enters her Pyofef. 
emtAll Thefe are cvesisxtiones Tncur ables. 

‘Rie Face of an Teiamagl should rather be menly, 
theif basdfam. _- od are too delicately 
ford, they are Fuallewd, aid > in pale Di int, 
Yetthe Mufcles thou’d be er 
the Colour of his Eve rath aay 
beédufe, in Eyes of That hat Colour, R 
Canile-light, “aaineek us from Nay a al 
thofe mpg ty Variations of Look, witho 
thete is no Difference between’ a Ma/que, gy afr 
Beguty. — The Voice fhou'd ,be ci, jiewlate, a 
avinding ; the LimBs, of ri formal, but 


fant, and facile. The Ae Rel ig a 
= She or Adjuftment : and the: Can? Ris af 
tered and imitative. — His Memory {hou be 


ftrorig and extenfive; He thouw’d bé Besar, or 3 


Lover of Reading : above Must be 
SonER, and fe: se a) 


Errata in N° LXY. 


Pd rt. Col. 1. 1: 13, .for Intradudtion r. Produltion. 
16. for a Full-point, put ma: }, 18. after 
\eeper, ut 2 Full. point. Laft ine but one, of the 
Ll. dele confcioxs. me 2. Jaft Paragr. |. 3 
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Par mfr S Where Letters t to: the AUTHOR are 
mer Numbers may be had. 





af Prige Twp Egace. : Sa 


: ng be, quid to make ap Excl? Pla, who t 












































